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“FEESH" is the marmizge of new work from seven
of Elizabeth Leach Gallery's stable artists and their
national peers, as well as emerging young Portland
takemt, The waristy of candy-oolored works fasthre
ahstract, landscape and still life paintings; mized
meedia fresco; collage installations; biographic
photography; and sculprare, Elezaheth Leach hand-
picloed the combination of 15 artists after her travels
amound the country evolosd musings on artists hack
home in Portland: “1 was seeing all of this interest-
ing work and it triggersd thoughts abour the artists
herein Portland, especially the younger artists in the
showe, The work | was sesing seemed to be exploring
or reflecting larger trends. ™ Leach, who is cummently
the President of the Portland Art Dealers Association
and serves on the boards of several art crganizations
and o the advisory committes foe FRCA, decided

o put iogether an exhibit that would mesh the work
of mid-canser antists with those emerging or “fresh™
talents. Ehe describes their collective works zs
“Artigts creating other wordds, their own Bodsozpe,
[their] own reality, Bntssy, ™ and hopes that viewemns
will be imtrodizced to new artists, Although this
momman explration ties these artists mgether, sach
artist provides a very different aesthetic. From active
fictional environments and obsessive cabegorizs-
tions, br minimal line and form, more painterly
pieres and photographic ruminaticas on daily [ife,
“FRESH" iz a pournay in contemporany art that offers
a fittle something for everyone. “It's an exhibit fall
of surprise and discovery, with an element of besuty
and some challenging pieces as well.™ says Leach.
Meamwhile, Jensen's bromee sculpbores and drafis
on paper depict animals in playficl narmatves. Both
exhibits ane a welcome to spring. —¥H

hMa - “Littha Jams™
Ganuins Imitation Gallary
May

Twedve small-scabe oil paintings, nooe larger than
ro-inches acmss, Seems harmiess enoogh. Bot loak
deeper. The starldy gothic dead tree in “Last Stnd”
hints: at something muoch desper going on in the
otherwise warm Lndscape. &nd so it is with all of
Ma's paintings, on display this maonth at Genuine
Imitation Gallery. & malti-talented artist—ane whio
drzws and paints and designs elaborate slectno-
mechanical installabons—Ma calls kimself “an
Artist with 2 capitol ‘A'—am alchemical philosopher
compelled beyond reason and desire to record and
commumicate the homan experience.” Painting is
where this prolific Arist finds his center betwesn
large-scale projects fike designing the interior of

a 3z-room lmmry condo bullding in Befying and
directing the rebranding of 2 new InFocus projector
sysbem. “I'm fomossd so intensely on the process of
paintng that all other concemns rest,” be explains,
*1'm only concerned with the point of comtact
between the brush and the canvas, the brosh and
the palette ™ And when he dioes so, he creates a
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duality for the viewer—a charming facade on the
surface of the canvas that invites the viewer to delve
desper into the complexities beneath. What is bhe
saying with the seff-portrait “Facade,” his blank o=
staring out ffiom a painting on an easel within the
very painting hanging on the wall! As Nilke senior
designer Mark Smith once wrote abioot Me, *There
is @ skark reafism o his paint works. Whether
confroated with a single, smple image ofan ar-
chitectoral chject or 2 deeply personal self-portrait,
this artist creates a2 distance from the viewer.” Bat
it is 2 distamce that Me iovites you bo taverss: “The
mare courageaesly | reveal my inner- most personal
feelings, the cdoser [ gt to speaking of something
everpooe has the ahility o conpect 0. —LH

Heart Art of Portland
The Drawing Studio

May 13, S—10pm

Art is nown to come from the heart, an expression
of the artist’s decpest emotions, and it often speaks:
o the heart, tonching a viewer's rawest nerves, ot
it's naot often that it actually helps the heart—until
now, Heart Art of Portland is an evening exhibit of
local artists who have agresd to donate proceeds (st
least 25%) from the sale of their works on display
i the Amenican Heart Associabon. Heart disease
and stroke are the oumber one and three casses of
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death in men and women, respectively, and this Grs
ammzzl event sirives to fand educational and reat-
ment resezrch; all contribotions will be donated o
the AHA through the Portland Heant Walk (Fay 2o,
heartwalk kintera, org| portlandor). O yesh, and it's
about talented bocal artist, mo—Ilike David Dels-
mare, prolific painter of ghowing Rotasy- themed
images, and Drawing Studio instnactors William
Park, Jeff Rood and Fhil Eylvester, amoog many
others. It's the perfect oppornity o purchase new
art for the hearth and warm your heast at the same
time.—LH

Michasl Schulthals

Froalck Gallery

May 2-24

Michasdl Schultheis is 2 mathematician with the soul
ofan artist. He is passionate shoat his painting,
which illustrates the heasty that can be achiewed
whien both the ight and lefi sides o fithe brain work
together. Schaltheis' painbngs are considered con-
temporary abstract works, but more than that, these
acryfics on canvas are mathematical squations.
Schultheis left behind Eopnometrics, the sdy
pfMathematicl Economics, in the wake ofithis
prendrsynassthesic art fiem, in which he use=s the
langnage af math to reveal 3 stunming artistc vinz]
presentation of equations and afgorithme. He [fens
his work o the way classically trained muscians
can rexd sheet music and hear the masic in their
heads—Schultheis works equattions and sees their
art. The simplest way to explain it: “Mathematicians
speak @ wery visimal angosge, we look at a formula
such as Ce=d x pi {3-14159265) and immediztely
translate that visnally into @ cincle,™ he says. Schul-
thesis' paintings, recently shown at the National
Academy of Science, are like a chalkhboard on which
e works an afgoothm, graduoally hyenng the
canvas with notatioms and dlestrations, each canvas
ey with 20-30 layers of paint, a progression of
ide=s om 2 opic. Simply pot, he anstates the intri-
cate world of oumbers imto something everyone can
se= and appreciate, creating bonds between math
and hnman experience. —¥H
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